
	

	

STEPHANIE J. WEST-PUCKETT 
RESEARCH STATEMENT 

As a writing studies researcher, I situate my scholarship at the intersections of new media, new materialisms and 
queer/cultural rhetorics, investigating specific material-discursive practices of making, crafting, and composing in 
academic, professional, and civic spheres. As a community-based researcher committed to social justice and equity, 
I am deeply interested in tracing and documenting the culturally specific ways groups, particularly non-dominant 
groups, engage production-centered practices, making meaning together in online, offline, and hybrid spaces.  
 
For example, my forthcoming article on writing assessment and social justice in College English traces how writing 
foundations students in my classes have negotiated and resisted underlying racist and classist assumptions about 
“good writing” using digital badges to create a more participatory and democratic culture of writing assessment. 
Similarly, in my Education Sciences article, co-written with my National Writing Project colleagues, we map 
educators’ circulation of remixed objects in a massive, online professional learning environment, demonstrating how 
teachers are able to leverage and turn the professional learning and writing environment toward a more critical 
materialist approach to digital media in use. In addition, my book chapters also take up connected learning principles 
in practice, demonstrating how students and teachers from both high-needs schools and minority-serving institutions 
are able to connect their experiences, interests, and passions to develop individual and collective academic, 
professional, and social capacity. 
 
Continuing this work, my dissertation focuses on the emergence of object-oriented composing networks in school 
and community-sponsored makerspaces. In this project, I reject multimodality as the most productive frame for 
understanding composers’ playful work with new media and new materials; instead, I build a new materialist 
framework for writing studies that acknowledges the vibrancy of human and non-human composing matter, and I 
argue that new media scholars should better attend to materiality and material affect as they circulate in and co-
compose our meaning-making networks. Two dissertation case studies trace emergence through this frame. The first 
examines educators’ experiences in an open online connectivist MOOC designed to increase STEM/STEAM 
literacy for under serviced youth and youth educators by making science and making science media together with 
practicing scientists. The second explores high school students’ experiences in “pop-up” makerspaces that are 
oriented toward 3D fabrication and prototyping; circuitry, robotics, and computer coding; and upcycling discarded 
objects and everyday waste for new audiences, purposes, and contexts. Each study attends to the emergence and 
growth of new hybrid compositional networks, mapping the ways makers and makerspaces materialize through 
relationships and affective orientations toward composing tools, materials, times, places, practices, and other bodies. 
 
Using what John Law refers to as “messy methods,” I design maker-centered, game-based data collection protocols 
to engage research participants in interactive knowledge-making and hand-build, multi-layered digital and analogue 
analysis models to trace relationality and emergence in composing networks. These activities enable me to theorize 
making and composing through embodied acts of making and composing in and with communities, building more 
reciprocal knowledge-making relationships. My long-term research agenda includes continuing to develop playful, 
culturally relevant research methods for studying the material-discursive practices of everyday makers as well as 
tracing the emergence and performative nature of composition networks in academic, professional, and community 
contexts. My research into emergence, embodiment, and affect in these networks can help us rethink writing studies 
pedagogy and classroom practice, enabling practitioners to better support a diversity of composing bodies, 
composing objects, and composing practices, engaging the materiality of writing and making that moves across the 
page, across the screen, across the table, and across the world. 


